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and a single small full-length figure of a young girl holding a tea- 
rosebud in a relaxed and listless clasp ; this last picture belongs to 
the great actor Coquelin. Roger Jourdain's ' Visit to the Con- 
vent' shows an elegantly-dressed young girl promenading under 
the shade of an avenue of trees between two nuns. The elder of 
the two nuns is evidently expatiating to her visitor on the charms 
and delights of a convent-life. But the young novice on the other 
side does not share in her companion's enthusiasm. She looks 
sadly on the ground, and traces vague figures thereon with the 
point of the new-comer's gay parasol. This little scene is very 
expressive and well painted. 

It will be seen by the above description how very brilliant and 



attractive is this newly-opened exhibition. Yet, while enjoying its 
delights to the full, I cannot but deplore the injury which this and 
other similarly constituted exhibitions will inevitably inflict upon 
the Salon. Many of the painters whose works we now admire at 
the Rue Lafitte will contribute nothing to the Salon. Of course, it 
is far more satisfactory for them to have their paintings thus shown 
in a chosen locality, surrounded by works of equal or of compara- 
tive merit, and not swamped amid a deluge of mediocrity such as 
now overwhelms the great official exhibition annually. Yet if ge- 
nius deserts the Salon wholly, and leaves it to unknown merit or 
to aspiring mediocrity alone, what will become of that great an- 
nual Art-display thus deprived of its most attractive features? 

Lucy H. Hooper. 



ART IN THE CITIES. 



BALTIMORE. — A collection of about sixty paintings, by Mr. Bolton 
Jones (a sketch of whose life is given with illustrations in this 
number of the Art Journal), and Mr. A. J. H. Way, was sold on the 
19th of December by Messrs. William B. Norman and Co., auctioneers, 
for $3,600. The principal buyers were Mr. A. S. Abell, Mr. John W. 
McCoy, Mr. Wallace King, Mr. Addison Clark, Mr. Theodore Hooper, 
Judge J. N. Camden, and Mr. German H. Hunt. The sale was con- 
sidered successful. . . . Mr. H. D. A. Henning's small piece of sculp- 
ture, representing a boy who, while in process of being bathed by his 
nurse, chaws a towel playfully over his head, is on exhibition at Mr. 
David Benham's Art-rooms. The marble is coloured after life, accord- 
ing to the almost obsolete practice of some of the best classic Greek 
sculptors. . . . The Decorative Art Society have had a frog opera, and 
made therefrom $600 net. They are exhibiting two very beautiful fire- 
screens, and propose to teach their pupils how best to fashion such con- 
veniences. One of the screens is embroidered, the other hand-painted. 
... A bazaar at the Masonic Temple, in aid of the building fund of 
Christ Church, was the scene of activity, beauty, and most encouraging 
financial returns. The booths were in charge of Mrs. Mary Chase 
Rogers (a granddaughter of Samuel Chase, who signed the Declaration 
of Independence), Mrs. Baylor, Mrs. Alice Goldsborough, and others, 
Miss Fitzgerald presiding at the gipsy tent, and Miss Stansbury, of Vir- 
ginia, at the well. . . . Miss Mary Dorsey Davis, after several years 
work, has finished a drawing of the original great seal of Maryland, 
which was brought over by Governor Fendall in 1658. The reproduc- 
tion has been made possible by diligent searching of the defaced or 
broken old seals preserved by her ancestors. It is believed to be the 
only true representation in existence of the great seal of the Lords 
Baltimore. 

Boston. — A collection of Mr. B. C. Porter's most recent portraits of 
ladies and children has been on exhibition in the gallery of Doll and 
Richards. The works are very careful, as usual, of the decorative as- 
pects of the sitters and their surroundings, Mr. Porter thinking it, per- 
haps, of even more importance to produce a picture than to get a like- 
ness. . . . About forty artists have opened a gallery in the Studio 
Building for the disposal of their works by private sale. It is hoped 
that the affair will be permanent. . . . Mr. John La Farge's recent sale 
of pictures and studies was very successful, netting about $12,000. . . . 
Mr. Walter M. Brackett has painted for Mr. Habersham, of Savannah, 
Georgia, an immense salmon-piece, which was exhibited in one of Noyes 
and Blakeslee's windows. . . . Miss O'Connor has coloured some pho- 
tographs on glass of the Tanagra figurines, which make very pretty 
transparencies. . . . The late William M. Hunt's first study for his 
famous ' Marguerite' is expected from France, and will be shown in 
Doll and Richards's gallery. ... It is reported that the largest number 
of handsomely-dressed persons visit the Art-Museum on the free days, 
and it is asked whether this ought to be so. . . . The twenty-first gene- 
ral exhibition of the Art Club began on the 8th of January. ... A 
monument nineteen feet high, of veined Italian marble, cut in Gothic 
style, has been erected in the cemetery of Andover, in memory of the 
late President Leonard Woods, of Bowdoin College. The plinth of the 
pedestal is of finely-hammered Quincy granite,, and its base of polished 
dark Quincy granite. . . . The trustees of the Art-Museum have re- 
quested the committee on the Hunt Memorial Exhibition to recommend 
some pictures in that display for purchase by them at their next annual 
meeting. . . . Mr. Edward D. Boit, Jr., and Mr. William Tudor, have 
been exhibiting in the gallery of Williams and Everett a collection of 
about a hundred small water-colour studies of architecture and land- 



scape. . . . The model for a beautiful fern-basket, on Trinity table, at 
the Old South Church Fair, was furnished by Mrs. Levi P. Morton, of 
New York City. . . . Miss Ellen Hale has painted and exhibited a half- 
length portrait of her father, the Rev. Edward Everett Hale, which dis- 
plays true artistic insight. . . . The Lincoln Emancipation Group, 
sculptured in Florence by Mr. Thomas Ball, and presented to the city 
of Boston by the Hon. Moses Kimball, was unveiled in Park Square on 
the 6th of December. It cost $20,000, including pedestal, and is of 
bronze, representing a liberated slave at the feet of Abraham Lincoln. 
The slave is after a photograph of Archer Alexander, the last slave ever 
captured in Missouri under the fugitive-slave law. Lincoln stands by 
a monolith with a scroll in his hand. The base of the group is of 
granite, and on its front, in heavy raised letters, are the words, " A 
race set free and the country at peace, Lincoln rests from his labours." 
At the corners of the base will be four large bronze vases for flowers. 
The group is nine feet and a half high, and rests upon an octagonal 
granite die six feet two inches high, which in turn rests upon the base. 
The height of the whole above the sidewalk is twenty-four and a half 
feet. . . . The sale of the pictures belonging to the heirs of the late W. 
M."Hunt will take place in February. ... A " Draughtsmen and Ar- 
tists' Association" will soon be organised, with a fine reading-room. 

Chicago. — On the 18th of December an adjourned meeting of the 
Chicago Academy of Design was held at No. 103 State Street, Mr. J. 
C. Cochrane in the chair, and Mr. G. J. Verbeck Secretary. Mr. R. W. 
Wallis and Professor Felix Regamey were elected Academicians. The fol- 
lowing standing committees were appointed : Committee on Gallery and 
Exhibition, Messrs. Beecher, Stiles, Pickering, Burghoffer, and Hall ; on 
Reception and Entertainments, Messrs. Cochrane, Volk, Root, Verbeck, 
Robertson, and Meli ; on Prizes, Messrs. Sloan, Drury, Bigelow, Wallis, 
and Mrs. St. John ; on Membership, Messrs. Peterson, Brooks, Collis, 
Gregori, and Peck ; on Schools, Messrs. Scheerdt, Brown, and Volk. 
At a previous meeting, on the 13th of December, President Cochrane 
delivered an address before a large audience, whom he congratulated on 
the fact that the Academy had renewed its youth after the great fire 
that burned its building and its treasures. He recommended the ap- 
pointment of a committee whose duty it should be to gather the records 
of the institution before the great fire ; and that, since a majority of the 
trustees had deserted the institution, the Board of Trustees be abolished 
altogether, the president of the institution appointing a cabinet in their 
place, or else a return be made to the old form of government by a 
council. The Committee on Minutes and Records presented a report 
from which it appeared that the property of the Academy had been sold 
by the sheriff to the Academy of Fine Arts. On the 13th of December, 
also, the Academy gave a reception to M. Felix Regamey, the French 
artist, whom it has elected an Academician, and who, it is said, has been 
commissioned by the French Government to prepare a series of articles 
on American Art. On the 5th of December was held the annual recep- 
tion of the Academy of Design, made memorable by the visit of General 
Grant, who appeared at about half-past five o'clock, and examined the 
collection of about ninety-five oil-paintings, crayons, and photographs. 
He was escorted by Mr. G. J. Verbeck and Mr. H. E. C. Peters, and 
was introduced by Mr. Cochrane. 

Cincinnati.— The one chief need in Art-matters is felt to be the 
establishment of a headquarters for artists which shall be recognised as 
such throughout the city. " If," says the Cincinnati Commercial, " our 
city artists would form a league or a sketch-club, and have a room 
where their united work could be exhibited, and where an Art-reception 
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could be given once a month, it would be an amazingly good thing both 
for the artists and for the public. P"or the artists, because that Eesthetic 
fraternity is an eminently social and companionable and sensitive class, 
and the glow of popular appreciation and of warm sympathies with their 
work would be as the sunshine upon vegetation. And it would be an 
eminently good thing for the public as a matter of Art-education. Our 
city artists are too isolated. Let us have some means of fraternising." 
It is not improbable that an association of artists for the purpose of 
pleasure and profit to themselves and the community will soon be 
formed in Cincinnati. . . . Mrs. C. A. Plimpton's relief decorations in 
clay have been exhibited at Messrs. Robert Clarke and Co.'s, and are 
greatly admired. In a long notice of her works, the Atlantic Monthly 
for January says : " Mrs. C. A. Plimpton is working out an original style 
of decoration in faience, whose effects are different from any hitherto 
known. The Sevres porcelain gives us the most exquisite effects in 
colour ; the Haviland a bewildering depth of richness and of changeful 
iridescence ; the old Meissen has its individual beauty, differing from 
all in its deep, modelled decorations in alto-rilUvo ; but differing from 
these, or from any important type of decoration, is the method now be- 
ing wrought out by Mrs. Plimpton. It is a decorative relief in different 
clays, so delicately blended and shaded, that only the trained eye of the 
connoisseur would see that these exquisite Mendings of colour were not 
painted, but were worked in the different clays, which, through the pro- 
cess of firing, retain their relative colours — these colours being of course 
changed in the firing, but coming out with relative variations. . . . The 
superiority of Mrs. Plimpton's work lies in the fact that the different 
clays themselves are combined to form different colours in the relief, 
modelled as a sculptor models his figures. The colours being in solid 
clay and under the glaze, can never change or fade, for the decora- 
tions are as solid as the article on which they are placed. There is 
nothing in the line of recent ceramic discovery that contains such 
possibilities and promises for the future as the work of Mrs. Plimp- 
ton. It makes an era in pottery-manufacture whose results are a 
development of a new style of decoration." Among the objects ex- 
hibited is a vase of yellow clay, the decoration of which is a humming- 
bird flitting among flowers and grasses, and constitutes a medallion 
picture on one side of the vase. . . . Mr. Pitman is showing in his 
studio some very choice and elaborate specimens of wood-carving — among 
them, mantel-brackets, picture-frames, and library-tables, of great beauty. 
... In response to the following invitation, " The Woman's Art-Mu- 
seum Association requests the pleasure of your company at a Leap- Year 
Reception, Friday evening, January 2, 1880, eight o'clock, at their rooms 
in the Exposition Building — German at ten o'clock," a brilliant com- 
pany of about three hundred ladies and gentlemen met at the appointed 
time and place. The weather was" bad, but the decorations, refresh- 
ments, and other attractions, more than atoned for it. Mr. J. W. 
Twachtman, Professor of Drawing in the Art-Museum, Mr. Mursman, 
the sculptor, and Mr. Farny, had charge of the ornamentation of the 
rooms. Mrs. George Ward Nichols, Mrs. W. P. Hulbert, and Mrs. 
William Dodd, contributed beautiful vases decorated by themselves. 
Mr. Preston Powers's pupils sent specimens of their skill in modelling. 
. . . The Cincinnati Pottery Club consists of twelve members, among 
them Miss McLaughlin, Mrs. Plimpton, Mrs. Keenan, Miss Agnes Pit- 
man, and other artists, and meets regularly at Mr. Baily's Hamilton 
Road Pottery, where many of their decorated porcelains and pieces of 
pottery are on exhibition. Mrs. Keenan, who is known as a water-co- 
lour painter, has recently been decorating some Greek vases by the Li- 
moges process, with studies of the dog-rose and sweet-brier. Miss 
Agnes Pitman, who is successful in wood-carving, has been equally 
happy in modelling buds and blossoms on plaques, and in painting 
them. Miss McLaughlin seems to have mastered the secrets of the Li- 
moges decoration. One of her vases shows pale-green vines or branches 
with shaded red flowers and brown butterflies. 

New York.— The Metropolitan Museum of Art has organised a free 
school of industrial art at West Union Square and Sixteenth Street. 
Classes in metal-work and woodwork will be started at once under 
competent instructors, with models lent from the Museum collections. 
The committee consists of Messrs. Robert Hoe, Jr., W. L. Andrews, 
W. E. Dodge, Jr., Edward C. Moore, and Professor Thomas Egleslon! 
and appeals to the proprietors of industrial Art-establishments to assist 
them in this scheme for the instruction of their workmen in the art of 
design. All such workmen, who have some knowledge of drawing, are 
invited to join the classes. ... Mr. Elihu Vedder has returned from 
Europe, and will establish himself here. . . . The December exhibition 
of the Art-Students' League consisted of works by La Farge, W. G. 
Bunce, and W. L. Palmer ; and the January exhibition of works by J. 
Alden Weir, C. C. Coleman, J. F. Murphy, Thomas Moran, and others. 
. . . The collections of foreign and American oil-paintings gathered 
and owned by Mr. John H. Sherwood and Mr. Benjamin Hart were 



sold by auction in Chickering Hall on the evenings of December 17th 
and 18th after several days' public exhibition in the National Academy 
of Design. Among the highest prices paid were : $2,900 for Van 
Marcke's ' Cattle near Bordeaux ;' $2,425 for Schreyer's 'Arab Caravan 
at Rest ; ' $2,225 for Meissonier's ' Halt at the Cataract ; ' and $2,075 
for Clay's ' Harbour, Dutch Coast.' The total receipts were about 
$78,000 for one hundred and sixty-five pieces. ... A private view of 
Mr. R. Ii. Park's statue, ' Religion,' for the Stewart Cathedral at Garden 
City, was given on the 13th of December. . . . Mr. C. C. Coleman has 
been exhibiting, at Broadway and Fourteenth Street, some pleasing de- 
corative panels and oil-paintings. Two of the former represent almond 
and apple blossoms on plants growing in pots, and are intended for in- 
sertion in dining-room doors. . . . Mr. Ruskin's drawings, already de- 
scribed in the Art Journal, are exhibiting in the American Art-Gallery 
in Twenty-third Street. . . . The Metropolitan Museum of Art has 
paid Mr. Avery $20,000 for his collection of porcelains, and now owes 
him $14,000. It owes General Di Cesnola for the Cypriote collections 
$15,000. 

Philadelphia.— Mr. J. F. Claghorn, of Philadelphia, and Mr. H. F. 
Sewall, of New York, have lent for exhibition in the Pennsylvania Aca- 
demy of Fine Arts an extremely interesting and notable collection of 
engravings and etchings by ancient and modern masters. Of Albrecht 
Diner there are thirty-three specimens, including the celebrated ' Prodi- 
gal Son,' which has lately been successfully reproduced by the Amand- 
Durand process, and the not less celebrated ' St. Hubertus.' Raphael 
Morghen, Andrea Mantegna, and Marc Antonio, are admirably repre- 
sented. Their great names were never more widely and truly honoured 
than by the present generation. Agostino di Veneziano and Marco da 
Ravenna serve also to exemplify the skill of the Italians of the Renais- 
sance. A series of prints of the Sistine Madonna by Miiller and other 
standard engravers possesses, in addition to rare beauty of subject, an in- 
viting variety of treatment, while some of them are extremely valuable. 
Robert Strange, William Woollett, Charles Philippe Carey, the last 
named in his translation of ' The Reader ' by Meissonier, deserve spe- 
cial mention. At the head of etchers stands the nomen magnum et ve- 
nerabile of Rembrandt, who appears in many and divers examples of 
singular sweetness and power. Among the French pieces are some of 
Rajon's masterly reproductions of Fromentin and Meissonier, and Moc- 
quet's, Jacquemart's, and Courtry's works. Courtry, it will be remem- 
bered, has recently etched Munkicsy's ' Blind Milton dictating "Para- 
dise Lost" to his Daughters,' of which the Art Journal has published a 
full-page woodcut by Mr. W. J. Linton. The Philadelphia painter, Mr. 
Victor Nehlig, is well represented in an etching entitled ' The Dispute.' 
Mrs. Anna Lea Merritt appears with honour. . . . The Academy of 
Fine Arts is also exhibiting some very skilful models in cork, by Mr. 
Lloyd Hoppin, of St. Peter's Cathedral at Rome and of Westminster 
Abbey, the former after the original designs for the structure ; and the 
works of Art bequeathed by the late Mr. Henry C. Carey — sixty-five 
pieces of painting and sculpture, including Mr. Daniel Huntington's 
famous ' Mercy's Dream ' and ' Christiana and her Family passing 
through the Valley of the Shadow of Death,' Mr. W. S. Mount's 
' Painter's Triumph,' an early example of William Page, and works of 
William Page, Henry Peters Gray, Rembrandt Peale, Sully, Stanfield, 
Eastlake, Leutze, Henry Inman, and Gilbert Stuart. 

San Francisco. — The sixth annual meeting for awarding prizes to 
the successful students of the San Francisco Art-Association took place 
on the 22nd of December at Association Hall in Pine Street. For ex- 
cellence in painting, Miss H. B. Foster received the first prize (a gold 
medal), and Miss A. B. Chittenden the second prize (a silver medal). 
Miss Mary A. Jones's name was honourably mentioned. For excellence 
in drawing, Miss A. A. Brewster received the first prize (a gold medal), 
Miss L. J. Turrell the second prize (a silver medal), Mrs. E. W. Baker 
the third prize (a diploma), and Misses F. Foster, V. Schillenberger, 
Kate Moore, and Mr. Charles Beals, diplomas also. The presentations 
were made on the stage amid the applause of the audience. From the 
report of the committee of the School of Design it appears that $3,- 
169.45 were received last year for tuition-fees, and that the expenses have 
been $402.70 more than the receipts. The director's salary is $2,700. 
There were eighty pupils at the opening of the first term, sixty-two at 
the opening of the second term, and sixty-one at the opening of the 
third term. It is desired that free scholarships be endowed for the 
benefit of students in struggling circumstances. A life-class was or- 
ganised last November with three nude sittings a week. The exhibition 
of pictures consisted of 249 studies in oil, 886 in crayon, 211 in pencil, 
a total of 1,364 — all of them from Nature. Mr. Virgil Williams, the 
director, in an interesting address said that the usefulness of the school 
was evident from the following facts: 1. The study of Art laid a good 
foundation for a superstructure of intelligence and culture. 2. Many 
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students of small means financially were enabled to earn an honourable 
livelihood. 3. Students of large means acquired a graceful and refined 
accomplishment. 4. The relation of the study of Art to social life and 
to manufacturing industry was important and increasingly so. 

St. Louis. — At the meeting of the Sketch Club on the 7th of January 
the subject for illustration was Goethe's " Faust." . . . Professor Ives is 
delivering a series of lectures on " The Historical Development of Art : 
An Old Story with New Illustrations." . . . The committee charged 
with the raising of funds for a monument to the late General Blair re- 
ports a fair degree of success. The design for the monument is not yet 
chosen. It is proposed that the committee set apart five or six hundred 
dollars as a prize for the best design that shall be offered, and that a 
sculptor of established reputation be selected to execute it. . . . The 
Artists' Union has elected the following officers : President, Mr. H. 
Marquardt ; Vice-President, Mr. C. E. Franga (the retiring President) ; 
Secretary, Mr. Charles F. Krueger ; and Treasurer, Mr. Schneiderhan. 
The society is about two years old, and will hold an exhibition of Art- 
works on the 19th of February in the studio of Mr. A. Schenck. . . . 
Several St. Louis gentlemen, who are gathering collections of pictures, 
bought many fine works at the sale of the Sherwood-Hart collection in 
New York. ... In Pettes and Leathe's gallery are some notable exam- 
ples of Vibert, Lambrinet, Toulmouche, Coomans, and Escosura. . . . 
On the 8th of January a seiies of twelve lectures on Art and kindred 
topics was begun in the Washington University. Among the lecturers 



will be Professors Snow, Hosmer, Kretschmar, Pommer, and Ives, Miss 
Shoonmaker, and Messrs. Conant and Harney. . . . Professor Kretsch- 
mar is executing two busts of the late Mr. William McKee, of the St. 
Louis Globe-Democrat. 

Troy. — A granite obelisk in memory of General Wool has been 
erected in Troy. It is sixty feet high, and with its pedestal weighs two 
hundred and fifty tons. 

Washington. — Two statues of Phidias and Raphael have been re- 
ceived, and placed in niches in the outer south front of the Corcoran 
Art Gallery. They were cut in Rome by Mr. Ezekiel, of Richmond, 
Virginia, the sculptor who executed the statue of Religious Liberty 
for the Hebrews of the United States, and by them presented to 
this Government on its arrival at the Centennial Exhibition. Mr. Eze- 
kiel was commissioned to execute two other statues — of Michael Angelo 
and Albert Diirer — for the remaining vacant niches of the south front. 
These will be here in a few months. They are wrought out of second- 
clars Carrara marble of a light-grey colour in a broad, effective style, 
the niches being thirty feet from the ground. The trustees have pur- 
chased a faithful copy by E. Andrews, an eminent artist of Ohio, of the 
portrait of General W. H. Harrison, painted by James H. Beard in 
1840. This portrait will supply the only link wanting in the series of 
Presidential portraits, from Washington to Lincoln, bought some months 
ago by the Gallery. 



NOTES. 



MESSRS. PRANG & CO. have begun the publication of a series 
which will prove of great value to Art-students. It consists of 
" Illustrations of the History of Art," comprising numerous woodcuts 
selected from the great works on Art by Lubke, Kugler, and others, 
chronologically arranged, and forming an atlas to be used in connection 
with any work in the history of Art. The first series or part consists 
of " Architecture, Sculpture, and the Industrial Arts among the Nations 
of Antiquity ; " the second, of " Architecture and Sculpture of the Early 
Christian, Romanesque, and Gothic Periods ; and Architecture and Or- 
namentation of the Mohammedan Nations ; " the third, " Of the Renais- 
sance Period and of Modern Times;" the fourth, of the "Industrial 
Arts among the Oriental Nations and the European Nations from the 
Middle Ages down to the Present Time ; " the fifth and concluding part 
will be devoted to painting. The titles of the various parts describe 
their character fully, and will suggest to every reader the value of the 
plan. The work is well called an atlas, for it brings together and shows 
at a glance every form of ancient and modern architecture, every famous 
temple and column, every great work on sculpture, and all forms of deco- 
ration, effectively contrasting the qualities and characteristics of each 
style and each era. At this writing, series one, two, and three have been 
published. 

The National Portrait-Gallery, London, has lately acquired a portrait 
of Catherine of Braganza by Huysman, painted in the ordinary English 
court-dress of the period. It is a characteristic example of state por- 
traiture of the Huysman type, which is a little coarse and heavy, but, 
in a commonplace manner, good. It is most interesting to compare it 
with that other already obtained portrait of the same Queen in the 
queer Portuguese dress and outlandish coiffure which amazed King 
Charles when, attended by a bevy of plain maids-of-honour similarly 
attired, the poor lady arrived in England. Evelyn describes the cos- 
tume with unusual animation. The Gallery has also secured two good 
busts of Sir R. Peel and W. Etty, R.A., in marble, by that sculptor. 

" Great Lights in Sculpture and Painting : A Manual for Young 
Students," is the title of a work by S. D. Doremus, which has just ap- 
peared from the press of D. Appleton and Co. This book grew, we are 
informed in the preface, out of a want felt by a teacher " who desired to 
take a class through the history of the great sculptors and painters of 
the ages as a preliminary step to an intelligent journey through Eu- 
rope." The work begins with a brief summary of Greek and Roman 
Art, and devotes reasonable space to every great school and name in 
mediaeval and modern European Art from Nicolo Pisano (1205) to 
Thorwaldsen (1770). There is, no doubt, a need for manuals of this 
character, that judiciously and conspicuously outline the great epochs 
and performances in Art, thus enabling all subsequent reading and ob- 
servation to fill in intelligently those details that make up a measurably 



complete knowledge. " Great Lights" will serve equally well as a ma- 
nual for schools, for the traveller visiting Europe, or for the ordinary 
reader preparing for a study of the history of Art. 

" The American Art Review " is the title of a new journal " de- 
voted to the practice, theory, history, and archaeology of Art," published 
in Boston by Messrs. Estes and Lauriat, with Mr. S. R. Koehler as editor. 
The distinctive feature of this periodical will consist of etchings by 
American artists. The first number has a charming original landscape 
etching by Mr. Swain Gifford, a copy by Mr. J. R. Smillie of a land- 
scape by Charles Jacque, and an etching of a portrait of Murillo. 
The second number has an original etching by Farrer, a ' Landscape 
and Cattle,' after Van Marcke, and a subject by Rubens etched by Wil- 
liam Unger. 

A FINE Norman fresco has been discovered on the wall of Patcharn 
Church, about three miles from Brighton, England. The fresco is over 
the chancel-arch, and is of considerable dimensions, measuring eighteen 
by nine feet ; it is enclosed in an ornamental border, and is divided into 
three parts. The figures are very numerous, the central panel alone 
containing as many as eighteen ; the subject of the painting is the re- 
lease of souls from purgatory through the intercession of the Virgin 
Mary. The drawing of the figures is good, and the colouring well pre- 
served in all the more important portions of the design. 

" Picturesque America" is to be republished in Fiance. The Paris 
correspondent of the London Academy, in announcing the fact to Eng- 
lish leaders, says : " The woodcuts are excellent. We in France are 
very imperfectly acquainted with the aspect of the cities, the landscapes, 
the lakes, the mountains, the natural curiosities of the United States 
and Canada. This magnificent book, which is in form like Gustave 
Dore's earlier publications, is certain to meet with a great success among 
us, and to attract great curiosity and esteem." 

The London Spectator, in a highly eulogistic. notice of " Picturesque 
Europe," gives special attention to the drawings by Harry Fenn, whom 
it pronounces " an artist of extraordinary versatility, originality, and 
power." Of the work itself it says, " The more we study the rich and 
varied series of pen-and-pencil illustrations of the picturesque scenery 
and buildings of Europe the more we are impressed with the high qua- 
lity of the literary as well as the artistic contents of the whole work." 

We have from Messrs. John Wiley and Sons, of New York, Part II. of 
" A Practical Treatise on China-Painting: Practice, Grounding, Flow- 
ers, Landscape Figures, with Folio Album of Plates." The book seems 
to be trustworthy as a guide, and the folio album of plates affords good 
suggestions for plaque and other ornamental painting. 



